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»PART I - DAILY TECHNIQUE /

1.4 - Combinations (alternated
and repeated strokes)

1.5 - Odd Groups (tuplets)

1.6 - Repeated Accents

1.7 - Combinations (strokes
repeated 3 e 4 times)

» PART II - PROGRESSIVE
EXERCISES

I1.3 - Sixteenth Notes

I1.4 - Odd Groups (tuplets)
II.5.a - Tied Notes

»PART III - DUETSI

/ PARTE I - TECNICA DIARIA <

1.4 - Combinagdes (alternancia
e repeticdo de toques)

1.5 - Quidlteras (progressao)

1.6 - Acentos Repetidos

1.7 - Combinagbes (toques

repetidos 3 e 4 vezes)

PARTE II - EXERCICIOS «
PROGRESSIVOS

II.3 - Semicolcheia

11.4 - Quialteras

I1.5.a - Ligadura

/ PARTE III - DUETOS «

Because the following exercises are from LEVEL
II of the "COMPLETE METHOD FOR SNARE DRUM”, it is
therefore necessary that the student be familiar with the
terms, concepts, and general material from Book I, and
be able to play all exercises from the previous level.

2° CADERNO

Os exercicios que se seguem correspondem ao
material do NIVEL II do "METODO COMPLETO PARA
CAIXA CLARA", que é apresentado em 4 cadernos.

Antes de comecgar o estudo deste caderno é
necessario portanto que o estudante ja conhega os
conceitos e domine todo o material contido no caderno
anterior (Nivel I).
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VOLUME 1- LEVELI

PART I - DAILY TECHNIQUE (exs. 23-46)
I.4. Combinations (alternated and repeated strokes)

I.5. Odd Groups (tuplets)
I.6. Repeated Accents

I.7. Combinations (strokes repeated 3 and 4 times)

PART II - PROGRESSIVE EXERCISES (exs. 26-49)
II.3. Sixteenth Notes

II.4. Odd Groups (tuplets).

II.5.a Tied Notes

PART III - DUETS (7-12)

VOLUME 1 - NIVEL I

PARTE I - TECNICA DIARIA (exs. n° 23-46)
I.4 CombinacGes (alternancia e repeticdo de toques)

1.5 Quialteras (progressao)

1.6 Acentos Repetidos

I.7 CombinacgGes (toques repetidos 3 e 4 vezes)

PARTE II - EXERCICIOS PROGRESSIVOS (exs. n° 26-49)
I1.3 Semicolcheia

II.4 Quialteras

I1.5.a Ligadura

PARTE III - DUETOS (n° 7-12)
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1.4 COMBINATIONS (ALTERNATED AND REPEATED STROKES)

PART I PARTEI

he following exercises are very

important for the development of

technique and stick control. When

playing repeated notes, play both

strokes with a wrist movement and do
not let the sticks bounce after the first stroke. To
make the wrist muscles stronger, try to practice
these exercises on surfaces that do not allow the
sticks to bounce.

Be patient and allow several weeks for the wrist
muscles to develop, making possible the speed of
the tempos in these exercises.

S exercicios que se seguem sdo muito
importantes para o desenvolvimento
do controle das baquetas. Quando
repetidos faga os dois toques somente
com o movimento do pulso (ndo
aproveitando ainda o reboque da baqueta). Para
fortalecer os musculos que irdo executar o duplo
movimento de pulso, treine os exercicios também
em superficies onde a baqueta ndo possa repicar.

Algumas semanas de treino diario serdo
necessarias para que os musculos do pulso se
desenvolvam e apresentem uma mudanca sensivel
no andamento deste exercicios.







his exercise is a summary of the whole exercicio n® 29 é a sintese do capitulo.

chapter. Repeat every pattern and Repita varias vezes cada formula em
every line several times until you feel separado, somente entdo faga o
that you are able to play the entire exercicio na sua integra.

exercise.

(Repeat 4 times)




ODD GROUPS turLeTs)

L.5.

or a complete understanding of the

following exercises, the use of a

metronome is very important. Even ifit is

difficult at first, always keep the

metronome at a tempo of EIGHTH
NOTE=120. Accenting the first beat of each
quarter note helps to keeps the basic pulse while
playing various rhythmic figures.

Repeat every bar and pattern several times to be
sure that the rhythmic transitions from one figure to
another are correct.

este capitulo a presenca do

metrénomo sera indispensavel para

um real aproveitamento do estudo das

quidlteras. Mesmo sendo dificil no

comego, mantenha sempre o
metronomo marcando a pulsacao de
COLCHEIA=120. O acento a cada tempo de
"seminima" dara a pulsacdo basica para a mudanca
entre as figuras.

Repita cada formula, cada compasso varias
vezes até certificar-se da exatidao ritmica das
figuras.
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he next exercise is called " Rhythmic préximo exercicio € chamado de

Progression" and it is very important for "Progressd@o” e seu dominio ¢é

internal rhythmic development. Always fundamental para o desenvolvimento

keep the metronome at Eighth musical do percussionista. Mantenha

Note=120. o metrénomo sempre em
Colcheia=120.

—_—f— —f— — ff—— — 4 — 53— —§— — 55— — 55—

AL T R A R I A

=

—3o —35 —3o —3-










[.6.

REPEATED ACCENTS

ake sure both accents have the
same dynamic, and that accented
and unaccented notes are played
with different stroke heights.

1

guale a dinamica dos dois acentos e faca
sempre bastante diferenca entre as notas
acentuadas e as demais.

[.6.



COMBINATIONS (STROKES REPEATED 3 AND 4 TIMES)
1.7.

tick control for strokes repeated 3 and 4 controle das baquetas para toques
times will be the last stage of our work on repetidos 3 e 4 vezes sera o ultimo
general "single stroke" control. estagio do nosso trabalho visando o

dominio do "toque simples".

Just like in chapter 1.4 (pg. 38), for better
utilization of the wrists practice these exercises on Como no capitulo 1.4 (pag. 38), treine também
surfaces that do not allow the sticks to bounce. estes exercicios em superﬁ'cies onde a baqueta ndo
repique, assim vocé estarda fortalecendo os
musculos do pulso para a execucdo dos 3 e 4
toques.
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EXERCICIOS PROGRESSIVOS
PARTE II

TEMPO MARKINGS CHART
TABELA DE ANDAMENTOS
% . r0ua6
LENTOS rave 16-60

PART I1 ‘

Largo
Larghetto 60-66
Lento 63-69
Adagio 66-72
Adagietto 72-76
. Andante 76-92
MEDIOS Sostenuto 76-82
Commodo 80
Maestoso 84-92
Andantino 84-104
Moderato 92-116
Allegretto 96-120
Animato 108-126
N Allegro 120-168
E’“’IDOS Vivo 160-168
Vivace 160-176
Presto 168-200
Prestissimo 200-208




SIXTEENTH NOTES
SEMICOLCHEIA

I1.3. I1.3.

PROGRESSIVE EXERCISES

EXERCICIOS PROGRESSIVOS

Adagio
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PROGRESSIVE EXERCISES

EXERCICIOS PROGRESSIVOS

Allegro Moderato
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PROGRESSIVE EXERCISES

EXERCICIOS PROGRESSIVOS

Allegretto
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PROGRESSIVE EXERCISES

EXERCICIOS PROGRESSIVOS

Andante
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PROGRESSIVE EXERCISES

EXERCICIOS PROGRESSIVOS

Allegretto
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ODD GROUPS (rupLeTs)
QUIALTERAS

1.4 1.4

PROGRESSIVE EXERCISES

EXERCICIOS PROGRESSIVOS

Largo
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PROGRESSIVE EXERCISES

EXERCICIOS PROGRESSIVOS

Sarabande
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PROGRESSIVE EXERCISES

EXERCICIOS PROGRESSIVOS

Andante
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I1.5.A

TIED NOTES
LIGADURA

I1.5.A

PROGRESSIVE EXERCISES

EXERCICIOS PROGRESSIVOS

Tempo di Valsa
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PROGRESSIVE EXERCISES

EXERCICIOS PROGRESSIVOS

Andantino
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DUETS
DUETOS

PART 111 PARTE I11
DUETO N°7
Allegro
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DUETO N°8
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DUETO N°9

Andantino
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DUETO N°10

Moderato
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DUETO N°11
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DUETO N°12

Animato
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COMPLETE METHOD FOR SNARE DRUM

Complete Method for Snare Drum is a refreshing and comprehensive new approach to teaching
the snare drum. Presented in a step-by-step approach, the method gives a complete overview of the
rhythmical and musical aspects of the instrument while focusing on both hands with equal emphasis.

Featuring:

» 2 volumes with 4 progressive levels of difficulty.

» Over 250 exercises and solos divided in 3 parts: I) Daily Exercises, II) Progressive Studies, II) Duets.
» Texts in English and Portuguese

"A Must for every student and Percussion Instructor"

"This book with its unique approach of emphasizing both hands is a highly worthy

addition to drummers' libraries. It has something for drummers of all levels".
"Modern Drummer Magazine"

"Complete Method for Snare Drum is the result of many years of teaching
students at different levels from elementary to college.

It is a unique method concept for snare drum. It is well organized and if
practiced in the manner suggested by Ney Rosauro, excellent snare drumming

will be the result".
"Percussive Notes" Magazine from the Percussive Arts Society.
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