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Suire BRAZIL 500

P02 S0LO PERCUSSION ANO PIANO
(02 WIND ENSEMBLE, PERCUSSION ENSEMELE)

PEQFORMANCE NOTES

Instruments to be used by the soloist are: Marimba, plastic tube, cup gong in C#,
3 bird whistles, seeds, 4 tom toms, 1 suspended cymbal,
1 bell like sound in “D”, Brazilian tamborim, repinique, spring guiro, and

berimbau.

The marimba should be a five octave instrument. Smaller marimbas can be used

but the lower notes should be transposed one octave higher.

The plastic tube for the first movement should be tuned to C#. This plastic tube
is mainly used as a kid’s toy and the best place to find one is a toy store. If a
plastic tube is not available in C#, another plastic tube with a different tuning
could be used at the discretion of the soloist.

Instruments to substitute the plastic tube are: Large cup gong in C# (temple
gong) rubbed with a proper mallet, or the soloist could play an one hand roll in

octaves on C# on the marimba.



The cup gong in C# should be small. Any other bell like sound tuned in C# can

also be used.

For the 3 bird whistles I suggest a high, a middle and a lower one. In order to

enrich the passage the lower whistle should be multi-timbre (at least 2 notes). Be
creative and always create a dialog with the main melody.

For the seeds timbre, I suggest using 3 different objects similar to cocoa beans or
goat hooves (in a bundle). Maracas, xekere, caxixis and other wooden shakers

could also be used.

Tom toms should be 16, 15, 14 and 13 inches and the suspended cymbal should
be a crash. (about 16")

The bell like sound in D should be reminiscent of a church bell.

You can use a bell-like instrument or a tubular bell from a set of the chimes. I got

mine from a large house wind chimes set.

The Brazilian instruments: tamborim, repinique, spring guiro, and berimbau are

a major part of the soloist’s performance.

If you want to learn those instruments I suggest that you get my DVD and book
called “ The ABCs of the Brazilian Percussion”(Carl Fisher Music # DRM118).
This DVD and book shows exactly how to both play and phrase these Brazilian

instruments and is a highly efficient self-teaching tool.

Ney Rosauro
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Solo Percussion
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Solo Percussion
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Solo Percussion
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Solo Percussion
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Solo Percussion
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Solo Percussion
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Solo Percussion
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